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IS IT LAWFUL FOR AN AUTHOR
EITHER TO DISGUISE OR TO WITH-
HOLD HIS NAME? In answer to this ques-

tion I assume^ somewhat^ the attitude of Placcius

which he expressed in his work, "De Libris Anon-
3'mis et Pseudonymis Sohediasma." by answering

in the affirmative in as far as an author assumes a

pseudonym because of necessity which is in no

way illegal. I do not, however, agree with the

author who acts this with purely capricious in-

tentions.

Do not, kind reader, misunderstand me. I do

not desire in the least to insinuate that all who
assumed classical names after the revival of let-

ters in Europe have done so because of necessity

or caprice for, at that time, it Was very much in

vogue for not only authors, but also for families

to assume such names as they fancied. In Italy,

classical names became so much in vogue in many
families that the names of the saints which had

formerly been the common appellatives had al-

most entirely disappeared. In France, the names

of many celebrated authors were, in the Eigh-

teentli Century, in vogue among French authors.

Many critics declare that anonymous and

])seudonjmious works are generally applicable to

those countries in which freedom of the press has

been mostl}^ restricted. In England when the

government controlled the press we will recall

to mind the many writings of Addison with the

subscripts; "C," "L.," "I.," or "O.;" and of

Steele, "R.," or "T.;" and Budgell, "X." in the

place of tlieir signatures. Thus we recall a few

writings on politics written by Samuel Jolinson

on wliicli subject we know liim to liave been of

a severe temperament.

(joetlie remarked tliat nowhere was there so

much dislionesty as in literature; con'cerning

anonymous writers, Schopenliauer says. "But

above all, anonymity, that shield of all literary

rascality, would have to disappear. It was intro-

duced under the pretext of protecting the honest

critic, who warned the public against the resent-

ment of the author and his friends. But where

there is one case of this sort, there will be a

hundred where it merely serves to take all re-

sponsibility from the man who cannot stand by
what he has said; or possibly to conceal the shame
of one who has been cowardly and base enough
to recommend a book for the purpose of putting

money into his own pocket. Often enough it is

only a cloak for covering tlie obscurity, incom-

petence, and insignificance of the critic. It is

incredible .'what impudence these fellows will

show, and what literary trickery they will ven-

ture to commit, as soon as they know they are

safe under the shadow of anonymity." The
pancea which he is known to have advocated is,

"Rascal, your name!" In the preface of the

"Nouvelle Heloise," Rousseau says, "Tout hon-

nete liomme doit avouer les livres qu'il public;"

whicli practically mpans that every honourable

man (autlior) ought to attach his non de plume
to liis own writings and that no one is honour-

able who does not do so. In the Reminisences of

Goethe, Riemer says, "An overt enemy, an en-

emy who meets you face to face, is an honour-

able man, wlio will treat you fairly, and with

whom you can come to terms and be reconciled;

but an enemy who conceals himself is a base,

cowardly scoundrel, who has not courage enough
to avow liis own judgement; it is not liis opinion

that lie cares about, but only tlie secret pleasure

of wreaking his anger witliout being found out

or punished.

Anonymity is the refuge for all literary aiul

journalistic rascality, but an author who takes to

himself a pseudonym is, in my mind, highly

justified in doing so provided he will accept thf

responsibility for everything written by him un-

der his pseudonym.
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